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I HAVE BEEN INVOLVED in pantomime for more years than I care to admit to but I can honestly say 
that the script I used for Cinderella two years ago and now this year’s Aladdin script are the best I 
have ever seen. What is so attractive about these scripts is that they have everything in them a  
panto should have AND also tell the basic story well, which I think is so important. The story of 
Aladdin is beautifully related by an extremely talented cast which I am very proud of. This not only 

includes our fabulous Principles but also our Chorus and Young Dancers who all work together 
to make this show really special. What is even more special is that two of our cast, “Princess” 
played by Rhiannon and “Pong” played by Georgie, have been dancing in our pantos since they 
were little and have now landed two leading roles just before disappearing off to University.  
Wow! – how about that for a real-life fairy story!!
    You will witness suspense, magic, good acting, fantastic singing and dancing, some great 

numbers and of course a lot of slapstick routines and audience participation.  Watch out for the laundry 
gag, our hilarious version of “12 days of Christmas” and some old favourites which we just have to include  
by popular demand.
    I could not have put this show together without just about the best team I have ever worked with. What 
you see on stage is the result of many hours work getting singing, dancing, lighting, sound, music, scenery 
painting, costumes, set construction and special effects all coming together to make this show as  
professional as we can, whilst having a lot of fun along the way.  During rehearsal creative ideas are always 
encouraged and they will come from anyone. My job is to include the cream of these, add them to the basic 
script to produce the best show possible.  This does mean rehearsals often collapse into helpless laughter as 
something new is tried which works hilariously and is adopted.
    YES, I do believe in magic, have done for over half a century and will, like Peter Pan, NEVER GROW UP!
ENJOY!

Derek Holland

Director

A message from the Director

HERE WE ARE AGAIN with our biggest production of the year. Biggest in number of performances; 
biggest in audience numbers, and biggest in man-hours for cast, and, particularly the creative  

support. This program contains some details on the last and leads me to talk about opportunities for 
new members of our progressive Drama Group.
Yes, of course we always welcome new acting members, but we also love to have members who want to 

get involved with costume, set work, backstage, sound, lighting, music, directing, production etc., etc. 
And in particular younger members.
The Players pride themselves in being an inclusive and fun organisation. We have all made new friends 

over the years and these friendships extend for many years. We also take pride in our junior members 
progression, moving from minor support roles to major roles as the years roll on. This year with have two 
examples with Rhiannon and Georgie, both of whom will be going on to related university courses  
in September. So do put your daughter on the stage Mrs. Worthington.
    On a final note, we bring entertainment of a very high standard to combined audiences of between 1,750-
2,000 per annum: that’s you sitting out there.
    So, enjoy yourselves today, but also think about joining us on/back stage next time. Apart from all the 
fun, it could be the start of a wonderful hobby that will last for the rest of your life. 
It has for me – forty-five years and counting.

Andy Miller

Chair’s note
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WE HAVE BEEN MAKING considerable progress in our bid to increase the height of the roof above the 
stage and thus the height of the stage.  The idea originated a few years ago when we noticed that so 

many of our audience were rubber necking to see what was happening on stage.  This is particularly  
significant at pantomime time when many children are perched on parents’ laps.  If any action is required 
where an actor is knocked to the floor (essential in pantomime!) then that actor just disappears for most of 
the audience

So, we thought that we ought to do something about it and we think 
that many of you agree.  The picture, above, shows the stage which is 
only two feet above the floor and the proscenium arch is only eight feet 
(top to bottom.  The proscenium arch is that black oblong bit in the 
picture.  The ceiling behind the 
proscenium arch is not much higher. Indeed, it is much lower than the 
ceiling above you as it missed out on the redevelopment of the Village 
Hall in 1996 following the roof collapse.

Our plan is to create a tower behind the proscenium arch up to the 
height of the outside of the existing Village Hall roof.  This will include a 
steel frame from which we can hang lights and stage flats that will rise 
and fall.  You won’t be surprised to know that any lights used behind 

the current proscenium arch heat the actor’s heads considerably.  Not much fun when they might also be 
wearing heavy costumes!

The project will cost more than two hundred thousand pounds.  We have already raised over £35k, and been 
promised £15,000 from the Rotherfield Trust, and paid some pretty big bills for such things as bat inspectors, 
structural engineer, and test diggings to ensure that it is safe to build it.

We are delighted that the Parish Council and the Village Hall committee are firmly in favour of this project as 
it would not be possible without them.  We will be applying for grants early next year and thus our charity 
collection buckets will be collecting for our “Raise the Roof” project.  The more money that we can accrue 
locally, the kindlier possible grantees will view us.

If anybody feels that they would like to make a greater contribution (than a typical bucket donation) to our 
“Raise the Roof” fund then please email plays@rotherfieldplayers.co.uk as your contribution would be treated 

confidentially.

Raising the Roof

The present Rotherfield Village Hall

4 5

Advances in Technology in Am Dram
We believe we have added improvements to our various productions by an ever-increasing level of technical 
sophistications. We thought you might be interested in information on some of these items.

Backcloths
A few productions ago we changed the methods of changing backcloths from that of unhooking a cloth, re-hanging 
it elsewhere and then hooking the next cloth in its place. This took several people, made a noise, and took a time. We 
now have a simple ‘roll-up’ system using cloths suspended on an aluminium pole and rolled up and down by means of 
another pole at the bottom of the cloth attached to ropes. This allows very quick changes (about five seconds), and a 
one-man effort.

Sound
For all pantomimes and some other productions, we now ‘mike-up’ all principal characters to give a better sound 
experience for all parts of our audiences. This requires professional help, both for the operation during the shows and 
for the hiring of the expensive equipment.
There are also many sound effects required, particularly in a Panto. Here help comes from computerisation. Today the 
sounds, whether music or special effects, are held on a laptop or similar and cued from a screen Gone are the days 
when we used reel to reel tape recorders, with cues marked with paper stuck to the tape!

Music
The provision of musical accompaniment really comes in two ways – either a small ensemble or pre-recorded 
soundtracks. The former has the advantage of being ‘of the moment’ and can immediately compensate for variations 
in performance; the latter allows the full music to be provided from the start – a distinct advantage to the performers 
in rehearsal. We are increasingly using soundtracks because, with the right person creating them, a wider range of 
setting and affects can be possible.
But live music is still essential on some items, so you will observe we have a mix of the two, especially for the ‘look 
behind you’ part.

Lighting
Lighting equipment has changed and continues to evolve, both in the lights themselves as well as the controlling 
equipment.
Increasingly we can now use led lighting. This gives two general advantages. First the power for the same output is 
massively reduced – as much as six time less. This not only means less power consumed, but also less heat for the 
actors on stage. Secondly, these lights have multiple colour sources within them which can be controlled to give not 
only white light but a great range of colours. And all in real-time! Thus, instead of, say four lights, if white, red, pink 
and yellow are required, one light will do.
The control equipment also benefits from computerisation. No more desks with sliders to control light output (or 
even further in the past, giant rheostats like something out of Dracula). Instead, all is controlled from a computer and 
screen with just a tap to go to the next light setting.
We are particularly blessed with Brian Hampton looking after our lighting as he has many years of working on amateur 
and semi-professional stage lighting, not to mention a working career on general lighting products and research.



Cast and Creative Team 
for Aladdin

Aladdin
Princess Balroubadour

Wishy Washy
Pong

Widow Twankey
Abanazer

Genie
Emperor

Slave of the Ring
Dancers

Chorus

Becky Syms

Rhiannon Jeffs

Rob Darling

Georgie Dolding

Mark Rosier

Larry Robinson

Barry Shyvers

Derek Holland

Denise Clark

Megan Butterfield, Hollie-Summer Rapley, Molly Dolding, 

Maddy Jeffs, Mia Austen, Heloise South, Carole Swift

Denise Clark, Sarah Boorman, Scott Boorman, Carole Swift 

Denise Clark, Sarah Boorman, Scott Boorman, Carole Swift

Creative Team

Producer
Choreographer
Stage Manager

Backstage crew
Musical Director

Director Digital Media
Lighting

Sound
Costumes

Set design, painting, and construction

Major props
Minor props

Back cloth painting
Programme design

Front of House
Bar manager
Photography

Publicity
Box Office

Andy Miller
Carole Swift 
Robert Chesterton
Will Lunn, Trevor Lowndes, Alan Yates, Mark Tasker, Andy Miller
Amanda Philip
Harvey Ebbage
Brian Hampton
James Mitchell
Robert Chesterton, Helen Gallifant, Carole Swift: and supplied 
by BPD COSTUMES
Robert Chesterton, Andy Miller, Mark Tasker, David Tasker
and members of the Players
Mark Tasker
Robert Chesterton

Janet Duchesne
Stephen Knowlden
Judith Hardy & James Gallifant
David Robinson
Mark Kennedy
Andy Miller, James Gallifant, Kate Organ, Ros Williams
Andy Miller, James Gallifant

Cast (in no particular order)
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Mark Rosier - Widow Twankey
Having played rugby for Crowborough for 
approaching 40 years I can say this won’t be 
my first time in a dress, although I’ve been 
told this will include less beer.
This will be my 3rd outing onto the stage, 
include the part of “fat guard” in a school 
production of Much Ado about Nothing.  
Luckily, I’ve got lots of fantastic and talented 
people around me to point out all the things 
I need to do.
I hope you all have as much fun watching as 
I’m having rehearsing and performing.

Denise – Slave of the ring
I’ve never been a great fan of panto. But I 
am a great fan of my granddaughter, Eleanor 
aged five, who is.  So I decided to have a go 
for her, and now I am looking forward to 
many more pantos in the future!

Barry - Genie
I wanted to play the Dame, but the director 
said I was too masculine for the part, so he 
gave it to Mark instead. I suspect foul play 
or bribery was involved as this was clearly 
a terrible decision. When given the part, I 
wasn’t convinced I’d do a good Genie, as I’m 
not really blue and get a bit claustrophobic in 
confined spaces. Despite months of intensive 
rehearsals, those things are still true. Enjoy 
the show!

Georgie – PC Pong
When Derek offered me the role of PC Pong, I 
was honestly very surprised. I never imagined 
myself in a comedic role like Pong but I have 
had so much fun throughout the rehearsals. 
This will be my last show with the Players 
for a while as I’m off to university next year, 
so I’d like to thank all the cast for making it 
such a great one.

Rhiannon – Princess
I am so grateful for Derek for giving me the 
role of Princess Ruby and am very excited to 
be part of this wonderful production as this 
may be my last panto before heading off to 
university. For as long as I can remember 
I’ve been dressing up in pretty dresses and 
dancing around in my living room, so to have 
been given this role is perfect for me.

Rob – Wishy Washee
“I joined by accident, I was asking for direc-
tions to the nearest pub, I walked into the in-
stitute and they asked me to read this script, 
so I did, and I’ve not managed to escape yet. 
That was 2 years ago!”

Various Biographies
 
Larry - Abanazer
I actually wanted to audition for the role 
of the Princess, but Derek wouldn’t let me. 
I think it was because of my beard, so I 
reluctantly decided to audition for Abanazer 
instead. On reflection, he probably made 
the right decision as I’ve now found It’s fun 
to shout, stomp around, cackle & generally 
behave like you wouldn’t ever dare in normal 
life AND I get to keep the beard!

Derek - Emperor
I am playing Emperor because our original 
actor had to drop out and I pretended I 
couldn’t find anyone else “so had to do it 
myself darlings”.  I was itching to “walk the 
boards” again and can’t wait to show off just 
one more time!!!

Becky – Aladdin
It is exciting to be back reprising the role of 
Aladdin, having previously played the role 
back in 2012. In last year’s panto, I played an 
extremely badly behaved cat called Spin-
dleshanks. It is great to be returning to the 
good side this year, even if it does involve 
cross-dressing and getting a very sore thigh!

Carole - Choreographer
After our resounding success with ‘Cinderella’ 
in 2017, Derek bravely asked me to take up the 
challenge again with Aladdin! Only my 2nd 
time as a Choreographer. We have been bless-
ed with a wonderful dance group of talented 
and enthusiastic young ladies who have been 
a joy to teach and made my role a pleasure.

So if you enjoy the dancing and singing in 
this panto - give the cast lots of support and 
let’s hear you cheer!

Enjoy the show! Carole
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Act I

We meet Abanazer, a wicked Wizard talking to his Slave who is in mid-air seated on a mag-
ic carpet (Oh yes, she is!).  They are talking about Aladdin.  What about?  Not telling you!

(A ridiculously long scene so you can meet the entire cast – fun though)
We meet Widow Twankey who runs the laundry and her two sons, Aladdin and Wishy 
Washy who both work there.  A very poor family ----“Aaahhh” ------ no poorer than that 
“AAAHHH”.  That’s better!  Also, in the street are the villagers who are costermongers, 
washer women etc. who periodically burst into song and dance.  In fact, all the cast spend 
most of their time singing and dancing.  No sign of serious productivity here then.
The Emperor turns up with his daughter, the Princess and tells everyone he is looking for a 
“suitable rich suiter” to marry his Daughter.  Oh, I forgot, policeman Pong turns up too for 
no apparent reason except she (he) makes you laugh!!  Abanazer – the baddy, is looking for 
a magic lamp and needs to find Aladdin to help him do it – no, still not telling you why!!! 

The Princess, who by now is very keen on Aladdin, tries to persuade her Father to let her 
marry who she loves but to no avail.  She then bursts into a sad song, Abanazer freezes the 
cast so he can abduct Aladdin and there is a singing gag for no real reason. Also Widow 
Twankey sings about herself – well, it helps to pass the time!!

Police turn up to catch Abanazer and Aladdin and a chase round ensues.

Abanazer persuades Aladdin to fetch the magic lamp.  Not telling you anymore!!

Genie is summoned, who after some magic stuff, leads Aladdin, dancers and villagers into 
a huge production number.  If you don’t like this, you have no soul!!!

Act II

Hilarious washing gag involving Pong, Wishy Washy, Widow Twankey and others. This 
involves a kitchen sing song, a washing machine, and a mangle.  Need I say more!

Aladdin is now rich, the Genie is asked to fetch the Princess by magic and Aladdin and 
 the Princess sing a gooey song on a flying magic carpet – Yeah they really do!!! 

 Lots of fun in front of this including our version of “Twelve Days of Christmas”, and a 
“Hairy Rat” routine 

Abanazer gets his “come-uppance”.  Aladdin gets the girl, and all ends happily ever after as
everyone burst into song yet again.
Just one more thing – Wishy Washy will be presenting you with a familiar song sheet for 

you to sing so you can sing before we all go home.           

Synopsis of Scenes

Scene 1 - A street in Peking

Scene 2 - Palace Gardens

Scene 3 - Still in the Palace 
       Garden

Scene 4 - Outside the Cave

Scene 5 - Inside the Cave

Scene 1 - Inside the Laundry

Scene 2 - Palace Gardens

Scene 3 - Front Cloth

Scene 4 - Abanazer’s Palace

Prologue
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Owners is one of Churchill’s earliest plays and is a black comedy/drama about property ownership in the 1970s. It tackles serious themes such 
as sexism, the role of women, the socioeconomic divide and mental health to name a few. The play takes place in 

Islington (London), and follows the story of Lisa and Alec being evicted from their small apartment by old acquaintance and 
successful property developer Marion. The play offers some great parts for men and women of all ages. Everyone cast will have a lot to do. 

Auditions will be held on:
 Friday 24th January 2020, 7.30pm, Rotherfield Village Hall
 Monday 27th January 2020, 7.30pm, Rotherfield Memorial Institute

Based on the iconic 1969 
rock concept album, The 
Who’s Tommy is an exhil-
arating story of hope, 
healing and the human 
spirit. The story of the 
pinball-playing, deaf, 
dumb and blind boy who triumphs over his 
adversities has inspired, amazed and 
puzzled audiences for more than 40 years. 
This five-time Tony Award-winning musical 

was translated to the 
stage by theatrical 
wizard, Des McAnuff, into 
a high-energy, one-of-a-
kind theatrical event.

1st-4th April 2020 

T     MMY
1 - 4 APRIL 2020

Wednesday - Saturday @ 7:30pm
Saturday Matinee @ 2:30pm

EM FORSTER THEATRE, TONBRIDGE

BOX OFFICE
01732 304 241
LAMPS.ORG.UK

lampstonbridge

LAMPSTonbridge

@LAMPSTheatre

Music & Lyrics by
Pete Townshend

Book by
Pete Townshend & 

Des McAnuff

Additional Music and 
Lyrics by

John Entwistle & 
Keith Moon with

Kardana 
Productions

Parental guidance - some material may be inappropriate for children

NEXT 
PRODUCTION

EM FORSTER
T H E A T R E

T o n b r i d g e

Strictly Come Dancing
Will Bayley MBE is a British professional Paralympic table tennis player, ranked world 
number 1. He is the 2016 Summer Paralympics Games gold medallist and the 2014 World Champion. 
From September 2019 Bayley participated in the seventeenth series of Strictly Come 
Dancing, paired with professional dancer Janette Manrara. 

You might wonder why we are writing about Will.  Well, most people don’t 
know that Will was in the Rotherfield Players production of Oliver back in 
2001 when he was 13. 
 
No slouch at the back of the stage, Will had the major role as “The Artful 
Dodger”.  His mother,  Chrissie, also had the role of Mrs Sowerberry.  We also 
know that his godmother, Sally,  lives in Rotherfield.

Now we don’t like to brag (too much) but perhaps a little bit of the 
experience in Oliver came out on the dance floor.  Real shame that he was 
injured.  Perhaps Will might like to take a part in a future production of
 Aladdin.  Let’s say as Mr Ping Pong!!
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TAMING OF THE

SHREW
BY WILLIAM SHAKESPEARE

Owners
By Caryl Churchill

Production dates 23rd to 25th April 2020

COMING IN JULY2020 Directed by 
Robert Chesterton



Although the Rotherfield Players are a 

charity in their own right, we have  

collected for many other charities in our 

buckets at the end of shows.  Only this year 

we were able to send over £1,400 to Hospice 

in the Weald.  In the significant years of 1914 

and 1918 we collected for The Royal British 

Legion.  Another beneficiary was Taylor Made 

Dreams who provide specific support and 

experiences for children with limited life  

expectancy.

Our bucket collection this year will be for the 

benefit of our “Raise the Roof” project which 

has the purpose of improving the theatrical  

experience of the thousands of people that 

come to see our shows.  More about this on 

page 4 in this programme.
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